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In書r oductio n
T he lite r ary spa ce s and po etic langu age s in M ode mist literatu r e ar e
c o mplic ated,fo r a sM icha el Gre an ey s ays,
' 'M odemis mis
,
definitiv ely, difTIC ult:it
c o n stitute sits elfby banishing the ge n er al re ader, a v e r age s en sibility, fr o mits
pr e cin cts･
”l They will intrigu e a nd bothe r re ade rs v e ry m u chat o n etim e o ran othe r
be c a u s e oftheir challe ngi ng difrlC ultie s･ Gre an ey
,
s state m e ntis brieny and fully
cha r a cteristic ofModer nis m
,
andJo s eph Co n r ad is c e rtainly cla ssifled into
'
Early
Modemist'
,
a c c o rdingto C hristopherButle r
'
sdefimitio n.
2
The w ords ands e nte n c e sin Co n r ad's w o rks a r e als ofr equ e ntly c o mple x and
po etic･ In addition, Co n r ad, who w a s apoly glot, n ot o nly po s s e ss ed a go od
c o m m a nd ofn a utic alte r m sbut als o e arlytriedto c o n siderthe stagepo s sibilities of
his o wn w o rks a nd dr a m atiz e s o m e ofthe m･
3
Theinflu e n c eofShake spe a re anplays
might n otic e ably appe a rin the m, sin c ehis father, Apollo Ko r z e nio w ski, had
tr a n slated Sbake spe ar e a n w orks during Co n r ad
'
s childho od. So m e critic s ha v e
pointedo ut thatLordJim has an allu sio nto Hamlet, and mcto ry lS Widely affe cted
by Te mpe st･
4
It is ァery lmPO rtant and signific a nt that the r eis Shake spe ar e an
innu e n c einbothea rly a ndlateCo n r ad
'
s w o rks.
If Co n r ad atte mpted to pr odu c e aplay l n e arn e st, the n what kind of
pr odu ctio ndid he aim at m aking? He ofte n s ets
'
v e r andah' as alite r ary spa c ein his
m a ny w orks:fr o mthefirst w o rk, Alm ayo r
'
s Follyto alate wo rk, TheShado w-Lin e.
5
It co uld be du eto the tr an sfo rm atio n ofspac ein m ode m cities and c o m m u nities
du ringthetim e s･ The char a cte rsin Co n r ad
'
s w o rks 丘equ e ntly appe ar a nd a ct o n a
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v e r andah･ In thatc a s e
,
ho w abo ut the wo rds and e xpr e sio n sin his cre atio n? Isther e
any w o rd whichindibatesthatCo n r adis c o n s cio u s ofdr a matizinghis wo rkinthe
pr o c es s OrCr e atingit, ev e nifitis n otaplay,but a n ov el.
This articleisinte ndedas anin v e stigatio n and c o n sideratio n of ho wthe w ord
'
n othing
'
w as u s ed
,
dev eloped a nd fun ctio n ed in Co n rad,s midle w o rk
,
No str o mo.
Itis cle arthatthe w o rdstr o ngly po s s es s e s aphilos ophic al ele m e ntbut, a ctu ally,
Co nr ad als o u s e sit e x c e ssiv elya nd inte n siv elyin The Se cretAge nta nd mctory, a nd
po sitio n sit a sthe v eryla st w o rd in the latter･ Be ari ng S u chthingsin mind, itis
likelythat Conr ad hada n aw a re n e s s oftheis s ue sin v olv ed in 'nothing
,
whe nhe w a s
-itinghis mid le and late n o v els･ An othe r a spe ctofplay as w ella sof - biguityin
No str o m ostands o utinthe e x a min atio nof its r epr e s e ntatio n ofn othing. Atlea st,it
c a - otbe s aidthatDe c o ud a ndNo stro m obeha v ea nddie r atio n allyinthelatte rpart
ofthete xt･ It s e e ms that theirde aths ar e r atherin stinctiv e a ndu n e xpe cted･ In sho rt,
theirliv esdo n otas s u m ean air ofsingulartr agedy･ A tthe s am etim e, w e shal ke ep
in mindtheSchope血a u er
'
simpa ct o nthete xt, m ainly c o n sidering
`
n otbing
,
asa n
aspe ctofit.
Deta ched C ha r a cte r
ln No str o m o
, Co n r ad u s e sthe w o rd 'n othing
,
o n ehu ndr eds e v e nty-eight tim e s.
No str o m o c o n sists ofthre eparts, a ndthe fr equ e n cy of us e ofthe w o rd alm o st
do ubles a sitpr ogr e s s e s:tw e nty-six tim e sin Pa rt I , flfty-tw o tim e sin Part Ⅱ ,
a nd o n ehundr edtim e sin Part Ⅲ ･ Ofc o u r s e
,
thele ngth ofe a chpa rtis differ e nt.
The w o rd 'n othing
'do e s n otsho w up atall, o ritsfr equ e n cyln u s e e v e nde cr ea s e sin
s o m e chapte rs ofNo str om o･ H o w e v e r,
'
n oth ing
,
, o nthe othe rha nd, aris e s e xtr e m ely
o鮎 nin othe rchapte r s･ The n,ho w and whe nisitgr adu aly u s edm o r e e x ce s siv ely?
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On e eye sho uld be kept o n the appe ar an c e of Ma rtin De c o udin Part I
,
Chapte r3, a s atu r ni ng POint･ The w o rd
'
n othing
,is notu s ed atall fr o mChapte r1to
2 in Part E
･
De c o udhas am or e c o mplic ated life fr o m origin to de ath, c o mpa red
withothe r cha r a cter sin No str o m o･ Thelandof hisbirthis Co stagu an a,butheliv e s
in Paristogether withhis familyfo r alo ngtim e. A fte rthat, he retur n sto his n ative
la nd and, fin ally, he is in spiritu al dec ay o n ade s ertisland ofthe Is abels. He
n atu r ally picks up c o s m op lita nis m, n ot o nlybe c a u s ethe du r atio n ofthetim e血e
liv e sin Parisis o v e r whelm inglylo ng,but also be c a u s e ofhis car e er as ajo u rn alist.
●
De c o ud
,
asJa cqu esBe rtho ud put it, is
”halfa fo r elgn e r･
”6 De c o ud gra sps the
situ atio n sin Co stagu a na a s
H
u n efar c e m ac br e” be c a u s e ofhislo ng c ar e e rin a
fo r elgn C O u ntry･ In the te xt he ap pe a rs a s o n e who is m o st c o n s cio u softr aglC
c o m edy:
`Im agin e an atm o sphe r e ofope rabo ujrein whichalthe c o micbu sin e s s
of stage state s m e n, brigands, etc･ , etc･ , alltheir facial ste aling,
intrigu i ng, a ndstabbingisdo n einde ad e ar n est･ Itis s cr e amingly fun ny,
the blo od now s al thetim e
,
a ndthe a ctor sbelie v ethe m selv e sto be
influ e n cl ngthefate ofthe u niv er s e･ O fc o u rs e, go v e m m e nti ge ner al,
any go v e r n m e nt aywher e, 1S athing of e xquisite co mic ality to a
●
dis c er n i ng m ind; but r e ally w e Spanish- A m eric a n sdo overstep the
bo u nds･ No m an of rdinaryintellige n c e c antkepartintheintrigu es of
u n efa r c e m a cabre. . . '(p. 152)
7
Altho ughDe co udgo e sba ckto hisho m eland, hedo e s n ots e e mto bepurely n ativ e
the r e･ If hehadn otgo n etoParis o rif his stayinParis w o uld ha v ebe e n sho rt, what
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w o uldha v ebe c o m eof his vision of Co stagu a n ain adultbo od? In su ch c a s e s
,
his
vie wyo uld hav ebe e ntr aglC r athe rthantr agl C O mic al.
De c o ud ha s str o ng vie ws r egarding othe rn e s sinthe e v e nts ar o u ndCo stagu an a.
He n e v e ride ntifieshim s elfwiththepe ople ofCo stagu a n a･ He als opo s s e s s esthe a rt
ofpublic spe aking, whichhe m a ster ed in Paris
,
du eto the n atu r e ofhis o c c upatio n.
To putitbrieny, he r etu r n stohis nativ epla c ein o rderto m ake a n eloqu ent spe e ch
o n the r efo r m atio n of Co stagu an a･ In Pa rt Ⅱ , Chapte r5, Deco ud gets into a n
argum e nt withthe Go ulds andthe Av ella n o s
, andther eDe c o ud,s c o n s cio u s n e ss of
dr a m aisde s c ribedagai n :
M artin De c o ud w a s a ngry with him s elf. All he s aw andhe ardgoi ng O n
a r o u nd him e x a spe r ated the pr e c o n c eiv d vie w s of his Eu r ope a n
civiliz atio n･ To c o nte mplate r e v olutio n sfr o m the distan c e of the
Parisia nBo ule v ards w a squite a nother m atter･ H ere o nthe spotit w as
n otpos sibletodis mis stheirtr agic c om edy withthe expr e s sio n,
'
Qu elle
fa r c e!'(p. 169)
Dec oudstillposs es ses m o r alr e a s o nl g po w e rinthatde s c riptio nabo v e･ As a r es ult,
heis aga in C O n S Cio u s ofthetr aglC O mic alc o ndito n sin Co stagu a n a.
●
Itis tr u ethat De c o ud gr adu ally a ndthe n abu ndantlyinte r spe rs e s eloqu e nt
spe e che s withiro ny･ Ho w e v e r, the importa ntpoint to n ote is that Co n r ad s ets
cha r acte rs with or ato ric alpo w er sin s o m e of his w orks :Mr Ku rtz in He a rt of
Da rkn e s
, Steinin Lo rdJt
'
m
, and The Pr ofess o rin The Se c retAge nt･ Allofthe m
s ee mtobe sharpindividu als a nd ha v e an a c uteintellige n c e a ndeloqu e n c e･ Altho ugh,
u nfortu n ately, Ku rtz
'
s eloqu e n c eis notdir e ctly de s c ribed,the r um o r of his skillfu
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e nlighte n m e ntbe c o m e s widely kno wn, e v e nintheinterior. On the othe rhand, that
fe atu r ein De c o ud islikely to be o utstanding whe nhe isju xtapo s ed to tho s e
char a cte rs. Theprl m ary e a s o nis thatheis w riting an e xtr a o rdin arilylo ngletterto
his sisterinParis. Intheletter,he narratesthe situ atio n sin Co stagu a n aindetail. Itis
a sifheindulged him s elfin w riting. AsfTar asthele ngth oflettersin Con rad
'
s w orks
is c once m ed, De coud
'
s letterto his siste ris s e c o nd to M arlo w's lette rto "the
privileged m a n
n in Lo rdJim ･ Ho we ver, the point to obs e rv e, o nthe otherha nd,is
thatthe w ord
`
notbing
'in De c o ud'slette ris u s ed o nlyo n c e･
Isthis anin cide ntalo c c u rr e n c e o rpart ofCo n r ad
'
sde sign? Co n r adhim s elfis
als o a w riter who fr equ e ntly w rite sletter s･ Du ringthe c o mpo sitio n ofNo stro m o,
Co n r adtoldofbis m edalago nyinthelette rtoJohn Gals w o rthyo n22 Augu st, 1903,
r epe ating
`
n otbing
'
:
Ididn't w riteto yo ube c aus e, upo n my w o rd,I am ash am edto writeto
anybody･ Ife el mys elfstr angely gr o wl ng into a s o rt of o utc a st･ A
m e ntal and m o r al o utc a st. I he ar n othing- - -think ofn othing
- I r efle ct
upon n othing- - -ic ut mys elfoff
- and withallthatlc anju st o nlyke ep
go i ng, O r r athe r ke ep o n laggl ng fr o m o n e w r etched story to
an othe r- - and alw aysde epe rinthe mir e.
8
(italics min e)
Inte r e stingly, s o m e critics point o utthe similaritie sand differ e n c esbetw e e n
co n r adin a sle epylittle village, Pe ntFar m at that tim e, andDe c o ud in Co stagu an a･
9 sothequ e stio nis : wher e a sDe c o uduse sthe w o rd
'
n othing
'
o nlyon c einhislette r,
whydo e sCo n r ad u s e
'
n othing
'
r epe atedlyin thelette r abo v e? As o n epo ssibilty,
c an
'
t w efor mthe hypothe sisthatConr ada v oidside ntifyinghim s elfwith De c o ud?
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onthe otherhand, Con r ad des cribedhis state of mindin alette rtoJ. B. Pinker, his
lite ra ry age nt, o nthe s am eday:
HIfelt to o sick ofe v e rythingto w riteyo ubefTo r e･
M o r e o v er, my s alv atio nisto shuteye s and e a rsto e v erything
- o r els eI c o uldn't
耶ite alin e
”10
(italic s min e). In this le仕e r, Co n r ad e cho s n ot
`
n otbing
'
,
but
`
e v erything
'
･ In vie w ofletter s writte n o nthe s am eday,itislikely that Co n r ad
switche sbetw e e n'n othing
'
and 'e v erything
'depe nding o nthe r e cipie nt･ A ls ointhe
te xt ofNo str o m othe r e ar e afew pas s age sin whichCo n r adv a rie sthetw o w o rdsto
s uitthe char a cte r,in the dialogu e sbetw e e nN o str o m o a ndDr･ M o nygbam ･ Thisis a
qu e stio ntobe c onsider ed later･ Refle ctio n o n s o m e ofthe se s e e m sto m ake cle arthat
co n r ad is str o ngly c o n s cio u s of the m a n lpulatio n of
`
n othing
'
in the te xt of
No str o m o.
T heLo c atio n ofNothing
so m e ofCo n r ad's w orks ha v e u n chr o n ol glC al a nd co mplic ated str u ctu r e s･
T hey ar ethe w aysho wCo n r ad is wilingto adapt･ Atfir str e ading,itisdifficultfo r
r e ade rsto gr aspthetim e-shi氏andplotin tho s e sto rie s, but o nthe othe rha nd,the
s c e nein which a mbiguity dwindle sis s et n e arthe c e ntr alpa rts ofs u ch w o rks:fTo r
e x a mple, Jim
,
s e n c o unter withSteinin Lo rdJim , thede s c riptio n ofthe Cabto an
alm sho u s ein The Se c retAge nt, a ndDe co ud
'
slette rto his siste rin No str om o･ The s e
s c e n e s ar e clo s ely de s c ribed a sifthetim e
-shi允sin tho s en ar r ativ e s w e r e stopped･
The se w o rks ha v e c o mplex plots and inte n s etim e
-shifts in their str u ctu r e, a nd
ther efo r e
,
e v e ntho ugh itis n ot c o mic r elief, Co n r ad mightha v e n eeded a kind of
r elief inthem . Ther eis a state ofc alm n e s sfo r alittle while, c o mpar edto the s e a･
They utiliz e a s o rt ofho u rgla ss str u ctu r e a s atr a n sition of a mbiguity:the w o r
ks
r eputed for their openl ng l n V OIv e an abu ndan c e of ambiguity l n
the ope n i ng
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de s c riptio n andthe qu ality of ambiguitylSgr adu ally w e ake ning
a stho s e sto rie sgo
o nto their c e ntr alparts, a ndthe nthe flav o r of ambiguity a c c u m ulat
e s again fr o m
the c e ntr alpart tothe e nding･ The m ain r e as o nisthat, ar o un
dthe e ndings oftho s e
w orks, the pr otago nists str a ngelybur一yto die, beyond o u r u nde rsta
nding:Jim a nd
No str o m oa re shot tode ath, and W in nie c o m mits s uicidebydr o w nl ng･ T heirde aths
ar e abr uptly u n e xpe cted, a nd s o metim e sthey c
a nbe interpr eted a s c o mic and
abs u rd.
Inthe c a s eof No stro m o, the m ain e v ents ar eheld duringfiv edays, fro mthe
first to the fifth of May, wher e asitis 3 May, which isjust the middle day, that
Dec o ud w rite s alongletterto his sister･
ll
M o re and m o r e, Co n r ad u s e s
'
n othing
'
agai ninto Part Ⅲ , fo llo w ingthe de s c ript
io n ofthe s c e n e･ A bo v e all,
'
n othing
' is
m o stfr equ e ntly u s edin Pa rt Ⅱ , Chapter8 andP
art Ⅲ
,
Chapte r9:in thefo r m er
fiftee ntim e sa ndthelatte r se v e nte e ntim e s･ Thefo rm erin v olv e st
he de s c riptionin
which No str o m o a ndDe c o udc arrythe silv e rtothe Gr e atIsabel, a ndth
e r e
'
n othing
'
appe ar s, o v erlappl ng Withthe m etaphysical
u s e of
'
d血 n e s s
'
･ In othe r w o rds, the
u s e of'n othing
,in c re a s es a sthe s c e neis appr o achingtheIs abels･ T heIs abels ar e, s o
to spe ak, a c ul-de
- sacfo rbothDe c o ud and No str o m o･ T heyEl n alybe c o m ethe s
tage
fo rde ath, the pla c e whe r eDe c o ud, who is m o st
a w ar e oftr aglC O m edy fro m the
vie wpoint ofthe othe r,be c o m e saparticipan
tinthedr a mahim s elf･ Heisin v olv edin
the w o rldoftr agl C O m edythr o ughthe silv e r, a nd h
e s e e m sto go wilinglyintothat
w o rld. Atlast, bothDec o ud andNo str o m o c anbe r egarded
a s victim softhe silv e r･
De c o udis fas cin ated withthe silv er, whichis a r epr e s e
ntativ e of m ate rial
inter e stsin the plot, butitis o rigin ally du
e to apolitc al m e as ure･ In othe r of
co n r ad,s w o rks,the civiliz edpeople, who a rekindof
mis sio n ariesfr o mthe empir e,
ar ea rde ntly abs orbedin c olle ctingtheir r e spe ct
iv e objects ofinte r e st: Mr Ku rtzin
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He a rt ofDa rkn e s sis c olle ctingiv o rie slike m ad, and Stein in Lo rd Jim lo oks at
butternie s withgr e atinte r e st. Itsho w stheir es e ntialde sir e s･ De c o ud, o nthe other
ha nd
,
do e snotha v e anyde sir eto gal n m a ste ry Ofthe silv e r. Ther efo r e, heisfo r c ed
tobe sile nto nthe v erge ofde ath, a ndsink intothe seaquietly withtheingots ofthe
silv e r
,
e v e ntho ugh heha sa close c o n n e ctio n withthe silv erinthe Gr e atIs abel･
De c o ud's intel ige n c e a nd eloqu e n c e n e v er c o m einto play witho ut a n
a udie n c e. He
,
r etu rn i ngfr o mEu r ope,isin spiritu al andm o r al de c ayintheIs abels, a
pla c e n ot nlyrepr ese ntativ e ofs olitude a nd
'
n othing
'
,
but als o a nis olatedpla c e･ In
No strom o,fr o mthe middle ofthe sto rytothe e nd, theIs abels ar e, s oto spe ak, the
spa c efor De c o ud
'
strials
,
a sPatu sa nin Lo rd Jim isthe s ettingfo r alot ofthetrials
Jim e ndu r e s. The r eis s ubsta山ially n opla c e whichDe c o udc an c all
`ho m e'in the
space ofthete xt･ Hetels Anto niathathe rfathe r, apatriots ufferinginthe midst of
the r efb m of Co stagu a n a, is
"
plo ughingthe s e a
”
(p･ 1 78), butir o nic ally De coud
him s elfgo e s o utploughingthe s e a･ He e ar n estlyde sire sthe e xiste n c e ofaliste n er
o nthe desertedisla nd, andther ehe n olo nger e xpr e s s e sir o nic al attitude s a nd
state m e nts, a sheisju stdyingfo rN o str o m oto appe a r･ On the Gr e at Is abel,helo s e s
his global ands o cial m obility, a nd hefallsintoim m obility･ The situ atio nis asif
Estr ago n a nd Vladimirin Waitingfo rGodot w e r ew aitingbehindatr e eforGodot,
who se e xiste n c eis a n u n c ertainty･
1 2
Inthe s am e w ay'itis pr obablyimpo rtantfar
De c o ud
,
inthe situ atio n of
'
nothingtobedo n e,
'
n ot o nlyto waitfo rNo str o m o with
episte m ologic al unc ertainty, but als oto a ctin su ch m a n n e r ar o u ndthe de s erte
d
isla ndfor ado z e n o r s odays･ The Is abels a r e a n e s s e ntialstage s ettingfo rthe
pr eser v atio n oftr e as u r e and love, whichNo str o m o andDecoud c a n n ot m aste r･ The
pla c eis animpa s s eto De c o uda ndtheViolas, andtheretheyfallintoim m ob
ility･
Itislikely ableto be stated that Part Ⅲ , Chapte r9in No str o m ohas a m o r e
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be wilde ringdevelopm enttha n any other chapte r. The chapte rits elf is divided into
three parts:the s c ene s oftheimprlS O n m e nt ad m u rderofHirsch by Sotillo, Dr.
M o nygh am
'
s disc us sio n ofthe silv er withNo str o m o
,
andthe dialogu ebetw e e n
G io rgio Viola and No str o m o abo ut thelife and de ath of Viola
'
s wife. He r eitis
w o rth n otingthat the w o rd
'
nothing
'
is m o stfr equ e ntly u s ed in this chapte r. The
fr equ e n cylS S e v e nt e ntim es. Co n r ads e e m sto c o n c e ntr atethe u s e ofthe w ordher e.
Whyisthe w o rd u sed fr eque ntly, e ven e xc e sively, he r eandthe reinthe chapte r
inthat w ay? On e r e as o n,it m ay partlybe s aid,isthate a chofthethr e e s c e n e s abo v e
is gre atlyinnuenc ed bythedialogu esbetw e e nthe char a cte rs a nd is v erythe atric al,
asiftim e-sbi氏s w er e stopped. Thede s c riptio nin whichHir s血isimprlS O n edis v ery
c r u el
,
but o nthe otherhand, itisde s c ribeda s comic at the s am etim e:
"he[Hirs ch]
sc r e am ed with upliftedeyebr o w s and a wide- ope n m o uth
- in cr edibly wide, bla ck,
e n o r m o u s
,
fu llofte eth - c o mic al”[italic s min e](p.375). Addedtothat,thedispute
o v erthehiding pla c e ofthe silv er, who s e e xiste n c e s e e m s a sifitw e re n ot nth is
e a rth
,
de v elops m o r e and m o r e c o mic allybehindthede adbodythatdo e s n otbudge
a nin ch in the s c e n e. Itisthe s c e n ein whichDr Mo nygham pr o v okesN o str o m oto
qu a rr el with him , a sif he kne w the hiding pla c e ofthe silv e r, and No stro m o
pr ete nds n ot to kno wit, playingln n OC ent･ Itis atthat m o m e nt thatNo str o m o, whois
a nho n e st and charis m aticle ade r, puts his mindto m aterialintere sts thr oughthe
dispute o v e rthe silv er.
As a matte r of fa ct,inthe s c e n e ofspa rkling dialogu e with Dr Mo nygh am ,
No str o m o a n n o u n c e shim s elfto Dr Mo ny gh am as
'
n othing
' thr e etim e s
,
asifhe
to okpridein
'
n othing
'
:
"I am n othing! - . Nothingto anyo n e
” b･ 38 0), andinthe
third use of
'
n othing
'
,
Dr M o nygh am r eplie sto No str o m o,
'
everything
'
;
”I am
n othing.
” ” Notat all. Yo u ar e e verything
”
(p. 3 83)･ Itislikelythatbyhis echoingof
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･n othing
,
,
N o str o m o
･
s c o n s cio u s n es si c o n v ertd into hisde sir e, e m an cipatedfr o m
his ho n o r a sw ella sfr o m any r elatio n ship of m aste r and s e rv a nt･ No str o
m ois
str ongly a w ar e ofhis ho n o rflr St, be c a u s ehe is pop
ularly kn o Ⅵ m as
㍑
o n ein a
tho u s and” and
” Capata zde Cargado r e s･
” Ho w ever
,
he r epe ats
uI am n othing
H
pr oudly' and fl n allyhetriesto m a sterbothtr e as u
re andlo v ein vain･ No str o m odies
fTo rhisde sire, whe r e a sJim in LordJim die sfTorhisho n o r･
The c o ntin u alechoing of
'
n othing
, in Part Ⅲ , Chapte r8 is e v e n a ss o ciated
withthe s c e ne at the ope n ing OfK ingLe a r:
C OR D E LIA. Nothing, mylord･
L E A 汎. N otbing?
C OR D E LI A. N othing.
L E A R. H o w;n othing willc o m e ofn otbing･ Spe akagain･
13
(1. 1. 87-90)
shake spe ar e s e e m sto s c atter
'
n othing
,
skilfullyin the te xt, whe r e asCo n r ad als o
c o ntin u ally c r e ates
'
n othing
, in abu nda n c e･ W hethe r K ing Le a ris tr agedy o r
tr agic o m edy or n otisto oin v olv eda s ubject tobetr eatedher eindetail,but ther eis a
c r e s c e ndo of
'
n othing
,
a s w ellin TheSe c r etAge nt, whichis ofte n r egarded a sbla ck
c o m edy･ The w o rdis e choingthr o ughthe s c e n ei
n which Ve rlo c
'
sbodyisbefo r e
W in nie's eye s:
Nothingbringsthe mba ck, n eithe rlov e n o rhate･ T
hey c ando n othingto
yo u･ They ar e a sn othing･ ･ ･ ･ n o whe w as ofn o
a c c o untin ev ery a spe ct･
He w as ofle s spr a ctic ala c c o u出 血an 也e clo血ingon hisbody, t
ha nhis
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o v er c o at,thanhisbo ots -【he]w a sle ssth an n othingn o w･ ･ -
14
@p. 196-197,italic s mine)
T he r epetitio n of
'
n othing
, in the pa ss age abo v e c an e v e nbe c o n side r ed as the
begir m lng Of Wimie
,
sin s anity afte rshe m u rde r ed he rhu sb and･ Co n s equ e ntly,it
pr o m ote sthe qu ality oftr aglC O m edyin 血e te xt･ Vie w edin thislight,
也e w o rd
,
･
n othing
,
e n c o u r ages a fe w m ain chara cte rsin Co n r ad
'
s wo rks to bein s a n e and
le adsthe m u n n atu r auya nd c o mic allyto their cata str ophe s･
Schope nhatl eria ninfhle n C e On Co n r ad
w he r eisthe o rlg n Oftr aglC O mic alpr opertyin Co nr ad
'
s w o rks? It m ayha v e
o rigin atedin his c o nta ct withSbake spe ar e a n w orks du ringhis ch
ildho od a nd with
schope nha u e ria n w orks in histhirtie s･ Itis likelythat Co
n r ad hadr e ad s om e of
schope nha u er
,
s e s s ays,butitis n ot cle arifCo n r adhadr e ad The Worlda s ”lla nd
Repre s e ntatio n･ Ho w e v e r, apartfr o m whethe rCo n r ad dir e ctly
r e adthe w o rk him s elf
o r n ot
,
as cedric Watts points o ut the influ e n c e of The Wo rlda s ”lla nd
Repre s e ntatio n o nVictory'
15itispo siblethat Co n r ad w as s o m eho w stim ulated by
The World as frilland Repre se ntatio ndu ring the c o mpo sitio n ofNo str o m o･ T he
schope nha u e ria nidea of
'
n othing
, has a str o ng pr e s e n c ein pa ss age71ofThe World
a s ”lla ndRepr e s e ntatio n･ That ele m e ntis e specialyde s cribed
at the e ndofthe
pas sage:
on the c ontr ary, w efr e ely a ckno wledge that what r e m ain s af
te rthe
c omplete abolito n ofthe wil is,fo r al who ar e stil fu
1lofthe will
,
as s u r edly nothing･ But als o c onve rs ely' to tho s ein who mthe will
ha s
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tu m ed and de niedits elf
,
this v ery r e al w orldofo u rs with al l its s u m s
andgala xie s,is - noth ing･
16
W itho ut a will-to -liv e
,
s ubje ct a nd object n olo nge r e xist. In othe r w ords, the
c o ndito n c o n s equ ntlyfalsinto cha o s･ N o str o m o, as m e ntio n edabo v e, pr o c e edsto
theide a ofc o ntr olortb.e silv e r a ndlo v e, a nds ubo rdin ateshim s elftothe m a洗erbe
r epe ats
'
n othing
'
thr e etim e sI Ho w e v e r
,
he c o uldn ot r e alize what
`
n othing
'is･ He
him s elfs e e m sto m ake his r elation ship of m a ster and s er v a nt to w ards the silver
be wilderingly c o n v oluted: a sKeith Ca r abin e s ays that
"
No str o m o's a ctivity
in v olv e s anin es c ap blepa r ado x :heisboth
'
m a ster
'
ofa nd 'sla v e'to thetr e asu r e.
”17
T he tr e as u r e and lo v e
,
which c a n n ot be do min ated, ar e e ss e ntial
tr agl C O mic al ele m e nts in Co n rad
'
s w orks･ The s etw o ele m e nts ar e ne c e s s arily
in v olved in c apital and politc althings at o n etim e o r a n other. In A Prefa c eto
Co n r ad
,
Cedric Watts points o ut thejanifbrm char a cteristic s of Co n r ad and the
char a cte r sin 血is w orks･18on the otherba nd
, do e sthe qu ality holdtm efわr the
a spe cts oftr agedy and c o m edyinhiste xts? Aninte rpr etatio n witha si ngle m e am ng,
whethe rit is tr aglC O r c o nic al, c a -ot pr obably be m ade･ In o n epas s age,
Schope nha u erals oco n sider sthe situ atio n s of lifein whichtr agedy a ndc o m edya r e
c o mbin ed:
Thelifeof e v e ryindividu al, vie w ed a s a whole and in ge n e r al, a nd
whe n o nly its m o st signifl C ant fe atu re s a r e e mphasiz ed, is ･r e aly a
tr agedy;butgon ethr o ugh in detailitha sthe cha r a cte r ofa co m edy･ ･ ･ I
Ou rlifem u st c o ntain allthe w o e s oftr agedy, andyet w e c an n ot e v e n
a sertthedignity oftr aglC Cha r a cte rs,but,inthebr o ad detailoflife, ar e
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in e vitablythefoolishcha r a cter s ofa c o m edy.
19
Or
,
No str o m o might n olo nger mind the e xiste n c e of othe rsby his e choing of
'
n othing
'
. T he n atu r e of No str o m o
,
which cr e ates a wilds c e n e o nthe str e ets at the
e nd of Part I
,
dis appe ar s at thelatter of Part Ⅲ , andfin ally,heis n otsho w e r edby
pe ople with ho nor but shotby G iorgio Ⅵ ola with ab 山Iet･ Nostrom o cha ngesbi島
idealvie w oflifTe
,
and heis willingly abs orbedin the w o rld ofm aterialis m and
de sir e aRer his r epetitio n of
'
n othing
'
･ W he n Schope nha u er c o n side rs the
objectiflC atio n ofthe wil -to-liv e, he als o s aysthat
"
n o o n ehasthe r e m ote stide a
whythe tr agic- C O m edy e xists, fo ritha s n o spe ctato r s, andthe a cto rsthe ms elv e s
u nde rgo e ndle ss w orry with little and m er ely n egative e njoym e nt.
”20Fr o mthis
v i e wpoint, the r e m ay n olo nge rbetr agedy, c o m edy, o rtr agl C O m edyfo rN ostrom o,
●
a sthe te xt gets clo s e rto the e nd. No str o mo s e ms to de cideto de s c e nd 丘o m the
stage ofSula c o, andto pe rfo r m aplay ofde ath in theIs abels, which c anbe als o
c o n sider edtobe offstage. Thu s, a clo s elo okat thetr ansitio n of
'
n othing
'
andat the
tr a n sflgu r atio nofNo str o m oin No str o m o wilr e v e althatSchope nha u e rian tho ught
r egardingthe will-to-liv e s e e m stobe r efle ctedn ot o nlyon Heyst
'
sfathe rin mcto ry,
butals oon No stro m oin No str o m o.
Co n chlSio n
ln this article
,
a s s uggested abo v e, w eha v e c o n sider ed the tr an sitio n of
`
n othing
'
in No str o m o
,
a ndho wit affe ctsthete xt
,puttingthe ele m e nts ofplay and
Schope nha u erianinfhe n c e o nCo n r ad in perspectiv e. Thedispo sitio n sfわr
'
n othing
'
in No stro m o a repr obably du eto Co n r ad
'
s de sign. Ther eis a s e n s e of Co n rad
'
s
indic atio nthathehim s elf is c o n s cio u s ofthepr odu ctio n ofplayin the s m allspa c e
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of Co stagu an abyhis fr equ e nt use ofthe w o rd･ T he m o v e m e nt ofthe m ain stage
fr o mSula c oto theIs abelsis als olikelyto be c o ndu civ etoit. It c o uld be, o n o n e
ha nd
,
o w ingtO his un 1qu e C O nSCio usn es s ofpr odu ctio n ofplayin No str o m othatthe
spa c e of
'balco ny
'is appliedtoitste xtr athe rthan
'
v er andah'
,
whichis ofte n s etin
Co n r ad's other w o rks･ In thispr ojectI ha v e m ainlyfo c u s ed n ot o nthe spac einthe
te xt
,
buton the w o rd 'n othing
'
. Ifthe c ar e er s ofDe c o ud
,
No str o mo, and Co n r ad ar e
Ju xtapo s eda ndo v erlapped, 血e ntheir r espe ctiv e c o n s cio u s n es s e s of
`
n thing
'
s e e m
tobediffer e nt
, c o mple x and m ultilayer ed.
In additio n
,
Co n r ad plac e s
'
n othing
' fr equ e ntly into his te xts, the reby
de epe ning ambiguity,ir o ny and pa r ado x, and furthe r c o mplicatingthe m by this
m e a n s･ Vie w ed inthislight,its e e ms r e a s o n ableto c o n siderthat the r e
.
is a s e n s e of
e xperim e ntal atte mpts to w ards his cr e atio n ofplay fr o mthe fr equ e nt u s e a nd
m an 1Pulatio n of
'
n othing
'
while c o mpo sl ngNo stro m o.
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